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ceramics, sculptures, and a large-scale installation that continue his material and philosophical investigation of the 
notion of repair as a global, cultural phenomenon in response to historic, collective trauma. This marks Attia’s first 
show at the gallery.

Born in Paris and raised between France and Algeria, Attia’s practice is informed by his experience of living within 
two cultures. His rigorous, research-based works examine the lasting and wide-ranging effects of Western colonial 
hegemony on non-Western cultures. Attia says, “I have always felt a strong analogy between California, New 
Mexico, Texas, and North Africa. They are indeed located on the same latitude, their climates are similar (desert 
and sea), and, most importantly, they are the areas thousands of migrants attempt to cross despite the danger.” The 
exhibition’s title, The Valley of Dreams, offers a critique of ideologies that proffer Western modernity and progress 
while so often taking a devastating human toll — places like Hollywood, where, in Attia’s words, “hopes and dreams 
are nurtured and then confronted with harsh reality.” 

Rochers Carrés, a 2020 illuminated lightbox, sets the conceptual stage for the exhibition. Seen from the vantage 
of an Algerian breakwater, the image depicts the sun-bronzed backs of two boys peering out at the horizon of the 
Mediterranean Sea. The infinite expanse of ocean before them—the point of departure for many refugees—embodies 
the promise of a better life elsewhere. The promised land is symbolized in Attia’s 2007 installation Untitled (Skyline), 
a group of variously sized refrigerators entirely overlayed in mirrored tiles. Lit against a dark backdrop, the work 
produces an intoxicating mirage of a glittering metropolis while also provoking associations both of consumerism 
and of basic human need. In contrast to these hopeful scenes, The Dead Sea, 2016, a large-scale installation 
comprised of piles of blue garments lifelessly strewn across the gallery floor, silently memorializes the destruction 
left in the wake of the migrant crisis. 

Attia takes inspiration from French theorist Gilles Deleuze, whose notion of “the fold” (le pli) forms a conceptual 
through line for much of the work presented here. Deleuze articulates a theory of becoming that he likens to a 
process of folding-in or incorporating outside attributes, like so many pleats. For Attia, injury is as important as 
repair, and he finds meaning in the ways non-Western cultures highlight or preserve the trace of injury, as opposed 
to the Western obsession with erasing the mark/injury as a brutal denial that often leads to more trauma. Paying 
tribute to the Japanese art of kintsugi, whereby broken pottery is repaired with lacquer dusted with powdered gold, 
shattered north African Berber ceramic dishes are mended with Tuareg blue colored epoxy. Employing a similar 
technique, blue paint is applied to the creased surfaces of crumpled paper dehydrated milk bags, encased in 
Plexiglas boxes and suspended from the ceiling. Carved wooden West African masks representing various animals 
are affixed with fragments of broken mirrors, serving as a glimmering reminder of Modernism’s reliance on so-called 
“primitive” cultures to help reshape their own, and reflect the viewer into a fragmented cubistic image. 
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Regen Projects is pleased to present Kader Attia’s Los 
Angeles debut, The Valley of Dreams. The exhibition 
will present a selection of new and preexisting works 
in various media including a lightbox photograph, 



Discussing the thematic role of repair in this exhibition, Attia describes its central paradox: 

“Repair is an oxymoron, because ‘injury’ is its raison d’être. One cannot think about repairing something that 
hasn’t been injured. The state of the injured thing (the failure) and the state of the repaired thing (the repair) are 
forever bound in a causal layout that runs in the ethical and aesthetic loop of repair. This is true for all metaphors 
of repair: natural, cultural, political, immaterial, and so on…”

Kader Attia (b. 1970 Dugny, France) grew up in Paris and Algeria. He has received degrees from the Ecole 
Supérieure des Arts Appliqués Duperré, Paris in 1993, La Escola Massana Arte i Disseny, Barcelona in 1994, 
and Ecole Nationale Supérieure des Arts Décoratifs, Paris in 1998. 

Attia’s work is the subject of Irreparable Repairs, currently being presented at Sesc Pompeia in São Paulo 
through January 2021. A significant solo exhibition of his work, Remembering the Future, was recently organized 
at Kunsthaus Zürich, where it was shown until earlier this month, and Mathaf: Arab Museum of Modern Art will 
stage a solo presentation of his work in 2021. Past solo exhibitions have been organized at the Hayward Gallery, 
London (2019); Berkeley Art Museum and Pacific Film Archive, Berkeley (2019); Fundació Joan Miró, Centre 
d’Estudis d’Art Contemporani, Barcelona (2018); Power Plant, Toronto (2018); Hood Museum of Art, Dartmouth 
College, Hanover, NH (2018); Palais de Tokyo, Paris (2018); The Museum of Contemporary Art, Sydney (2017); 
Block Museum of Art, Northwestern University, Evanston, IL (2017); Centre Georges Pompidou, Paris (2017); 
Museum für Moderne Kunst, Frankfurt am Main (2016); Musée Cantonal des Beaux Arts, Lausanne (2015); 
KW Institute for Contemporary Art, Berlin (2013); Whitechapel Gallery, London (2013); Musée d’Art Moderne de 
la Ville de Paris (2012); Institute of Contemporary Art, Boston (2007); and Musée d’Art Contemporain de Lyon 
(2006). 

Recent group exhibitions featuring his work include Daily Nightshift, Kunsthal Extra City, Antwerpen (2020); Down 
to Earth, Gropius Bau, Berlin (2020); Phantom Limb, Jameel Arts Center, Dubai (2019); When Home Won’t Let 
You Stay: Migration Through Contemporary Art, Institute of Contemporary Art Boston (2019); The Warmth of 
Other Suns: Stories of Global Displacements, Phillips Collection, Washington, D.C. (2019); The Flow of Forms, 
Pinakothek der Moderne, Munich (2017); Foreign Gods: Fascination Africa and Oceania, Leopold Museum, 
Vienna (2016); But a Storm Is Blowing from Paradise: Contemporary Art of the Middle East and North Africa, 
Solomon R. Guggenheim Museum, New York (2016); Picasso in Contemporary Art, Deichtorhallen, Hamburg 
(2015); Here and Elsewhere, New Museum, New York (2014); Performing Histories, The Museum of Modern Art, 
New York (2012); and Contested Terrains, Tate Modern, London (2011). 

Attia has participated in multiple biennial exhibitions including the 12th Gwangju Biennial, Gwangju, South Korea 
(2018); 12th Shanghai Biennale (2018); Manifesta 12 (2018); 4th and 6th Marrakesh Biennial (2014 and 2016); 
8th and 13th Lyon Biennale (2005 and 2015); dOCUMENTA (13) (2012); and the 50th and 57th Venice Biennale 
(2003 and 2017). 

His work is included in numerous public collections internationally including Centre Pompidou, Paris; Institute 
of Contemporary Art, Boston; Fundación Jumex, Mexico City; Museum für Moderne Kunst, Frankfurt am Main; 
The Museum of Modern Art, New York; Solomon R. Guggenheim Museum, New York; and Tate Gallery, London.

Attia has received several prestigious awards including the 2017 Joan Miró Prize, Fundació Joan Miró, Barcelona, 
the 2017 Yanghyun Prize, Seoul, and the 2016 Prix Marcel Duchamp, Paris.

He lives and works in Berlin and Paris.
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Regen Projects is open by appointment only. Make a reservation to visit the exhibition here.
 
For all press inquiries, please contact Ben Thornborough at +1 310 276 5424 or benthornborough@regenprojects.com. 
 
For all other inquiries, please contact Irina Stark, Sarvia Jasso, or Katy McKinnon at Regen Projects

Image: Rochers Carrés, 2020. Lightbox. 78 3/4 x 98 1/2 x 10 inches.
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